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COMMONPLACES

by BRANCH CABELL

Art, one remarks, with wholly honest
regret, has been over-advertised. Its impor-
tance in human living seems always to have
been naively exaggerated; and even today,
whether in print or upon rostra or behind the
desk of the pedagogue, do very many excellent
people assume the axiom that it is “art” which
affords to every properly cultured person his
moments of supreme ecstasy.

The reflective hearer cannot but marvel
at the creature who speaks in this fashion. It
is quite as though (you might imagine) this
prattling and grave blockhead had mnever
known the great commonplaces of his life here
as a thinking animal: had never clung to the
soft and warm and bulging body of his mother
for protection against his childhood's terror
of darkness; had got no delight from the awk-
ward kisses of first love; had possessed no
| maiden ruthlessly in the while that her young
| face, so close to his face, wore that fond look of
| agony and submissive gratitude; had never felt
the hand of his own child cling wncertainly to
his hand for the first time; and had not ever
looked upon the aloof strange sleeping of any
beloved dead. It is, for that matter, as though
this prattler had never tasted food when he
was actually hungry.

Otherwise, he would not speak thus zany-
like as to those thin and feeble tinglings which
“art” trickles costively into its patronizer's
but half-engaged constiousness. He would not
talk of these as being in any well-rounded
human life an important element, nor as
having to compete with the commonplace and
- sublime moments which I have but indicated
. from among so many other moments—those
moments i which every man has felt (with
a sudden kindling, with an unexplained ex-
ultance which finds his happiness or his fear
or his sorrow alike splendid) that all his
 faculties are now engrossed, and that all his
bodily and mental and spiritual being is in full
use, and that all the volatile flame of his living
is crowded now into ome tiny point of in-
candescence, concentered, devouringly, in-
tolerably,
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